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collection and temporary exhibitions, as well as in the work on
mediation and programs. Moderna Museet wants to be an open
museum, working in a spirit of experimentation, a forum that pro-
motes the dialogue between the past and the present and an orga-
nization where art is a source of knowledge about the world and
ourselves. Moderna Museet seeks to be radical and ready to recon-
sider history and open up for the contemporary world in dialogue
with our audiences, being a forum for confrontation and dialogue,
blazing the trail for new perspectives, and roads to knowledge that
are the most relevant today.

The open museum is a mobile arena for activities that engage
the public through events and programs that have become famous
for their playful and experimental spirit. In educational develop-
ment projects, workshops, talks, readings, lectures, concerts and
film screenings, the public encounters not only works of art but
also the artists themselves. The presence of art and artists is a cor-
nerstone for a living museum, and our task is to provide the best
possible conditions for the encounter with the public.

Art does not gain its true importance until it meets with an
audience that knows that art concerns them personally, making the
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